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Available Soon—New and Improved... 


PALEC EXPOSURE METER «...: PE-2 


... for perfectly-exposed negatives every time 


Two Sensitivity Ranges.—Range 1 is for interior and dim lighting. On this range (the sen- 
sitive) meter will read Brightness from zero to 80 in terms of candles per square foot. Range 2 
is for exterior scenes, allows for measurements up to 800 candles per square foot. 


Automatic Scale Changing.—The correct meter scale numerals appear automatically as the 
range is changed 

One-Hand Operation.—The meter nestles snugly in one hand and the dial-type computer 
is manipulated with the thumb while measurements are taken. 

Dial-type Computer.—Covers exposure speeds from 1/100U to 60 seconds and diaphragm 
openings from f,1 to f/64. Film speeds in the latest B.S. exposure index from 10°-40° (A.S.A 
1-650). Movie work 8~96 frames per second. 

Conversion Table.—A conversion table is fitted on the back of the meter, permitting ready 
conversion of A.S.A., Weston and D.I.N. to B.S. values. 

Angle of Acceptance.—For maximum accuracy the angle of light acceptance is restricted to 
approximately that of the average camera. 

Other Features.—Simple to operate; is fitted with Megatron photo cell of unlimited life; Palec 
Sapphire Jewelled meter movement is reliable and accurate; ivory plastic housing with neck 
cord; leather case; comprehensive instruction book with exposure index tables. PRICE £11/10/- 


AUSTRALIAN DISTRIBUTORS: KODAK (A ASIA) PTY. LTD. . .. Kodak Dealers Everywhere 
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Review of 


Contest Entries 


f i f competitors is drawn to the 
necessity alu forwarding adequate return postage in 
respect of each group of entries. 





NUMBER OF ENTRIES ~ 
A/S 32, B/S 33, A/O 33, B/O 66 
NUMBER OF COMPETITORS 
NUMBER OF NEW COMPETITORS 
NUMBER OF PRIZE AWARDS 


}.F.A., South Camberwell.—Prize “In the 
Waning Light” for attractive atmosphere and beauti- 
ful print quality; as an interest 1s 
somewhat scattered. 


D.L.B., Campsie.—‘‘Coating a Process Plate’’ a fair 
result for an industrial subject, although we feel that 
the lighting falls too much on the operator’s face and 
lothing rather than on the actual operation, which 
is the principal centre of interest. The other entry 
gained HC on general grounds of a lively picture; as 
a subject almost impossible of pictorial approach 


award for 


arrangement, 


The child portrait possesses the virtue of good anim- 
but the source of lighting was over-bright and 
numerous surface defects appear on the print. For 
your album trim down drastically to the head and 
shoulders only 


F_E.B., Sydney.—Congratulations on the fine 
jucuon. Of your other 


ition, 


repro- 
two we prefer “The Young 
Gardener” with its good tonal range and pleasingly 
“The Tilers” appears to 
and the occupation of the 
understandable. 

“Edge of the World’’ 
a meritorious holiday souvenir. 
would have en- 
somewhat dif- 
j 


dominating and 


unconventional approach 


j 


be very under-exposed 


men is not altogether readily 


E.H.B., Rosanna.—HC for 
mn general ground 
On the other han 
leavoured to approach the 


ferently, 


pictorially we 
subject 
using a less materialistic 


foreground 


K.B., Eastwood The upright version is the bette 
These represent 

lificult material generally well handled. It remains 
something of a problem to render this type of subject 
matter pictorially by the 


imaginative 


f your two radiographic subjects. 


introduction of the necessary 
approach. This perhaps could only be 
achieved by 


using 


form of spotlight on im- 


portant as rather than overall floodlightin 


E.C.B., Haberfie 


} 


g. 
Very attractive print quality is 
entries. The entry is the 
would be an excellent 

subject for hand-colou yx. “Final lh 


in both Open 
et this is very graceful and 


structions” is 
commercial 


ither represents a subject 


thoult of pict ria 


P.B.B., Oakleigh or the othe 


subject 
excellent techni possesses the com- 
] 


al feeling and sen of action of the prize- 


as reproduced. We are wondering how you 


hieved that viewpoint 
V.N.B., Gilgandra.—A 
style but saved by the ingenious use of the pseudo- 


subject rather commerce ial 


bas-relief process 
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A. 7A B., Muswellbrook. Welcome to the contest. 
Very fair print quality is shown in your initial entries, 
the group of trees being the better, though we hesitate 
to believe that symbolical ideas of this type can be 
easily interpreted by means of photography. For your 
album take a trim of about 14” from the top with a 
view to relying on the contrast of shapes and textures 
between the trees and foreground rocks. The other 
entry considered more of personal interest 
We recommend you to study the various portfolios 
outlook 


could be 


with a view 
generally 
F.G.C., Naremburn.—VN ery 


seen in both entries, but 


to developing your pictorial 


to be 
appears to be very 
picture of the child 
better, but the principal 
to lie in the shadow and the 
sand texture rather than the child who is posed in a 
very shapeless manner. For album take a trim 
of 14” from the left. “‘Across the Lake’’ might be 
regarded as a pictorial impression of the occasion 


technique 18 


strong in general appeal. 
m the beach is the 
interest would appear 


here 
your 


from an otherwise formal type 


F.T.C., Naremburn.—All entries appear to represent 
very fair pictorial impressions from subject matters 
10t Over-strong in general appeal. The best perhaps 
would be “Tall Timber,’ though technique was 
not quite up to the mark on this occasion. Pencil 
retouching is generally inadequate for use on bromide 
prints—it is much too obvious. For an effective use 
of pencil retouching you might refer to Clarence B. 
Young’s article on print finishing (A.P.-R. for Feb. 
Mar. 1944 


H.C., Glen Iris.—Prize award for “‘Two Returning”’ 
on general grounds of effective use of material and 
attractive print quality. On the other hand, we feel 
the cloud interest to be very scattered, resulting in a 
considerable loss of unity. 


R.F.C., Hurstville.—‘*Wood Texture” had 
definite possibilities but lighting conditions were not 
altogether in favour, most of the interest tending to 
fall on the churned-up ground. The print is some- 
what on the hard side: an effort should be made to 
obtain a good feeling of detail and mass in the wood- 
work. The close-up of the dahlias is rather formal; 
in fact, it could not be otherwise with three blooms 
of this type unrelieved by vegetation. Flower photo- 
graphy generally should always be along decorative 
lines; for evidence on this point refer to the illus- 
rations in this issue 

E.R.C., East Kew.—HC for 


fairly well handled for 


ot subjyec Be 


South 


‘Night Announcer” 
a difficult subject. 


E.G.C., Oaklands.—Congratulations on “The Winch- 
man.”” HC for “Low Tide,” had definite 
possibilities; the weakness is the failure to concentrate 
on the material. The better idea 
here would have been for you to wade into the water 
and a quarter of the pier and 
the reflected piles, thereby avoiding the present empty 
foreground and triangle of dark rocks. 

B.V.D., Hurlstone Park.—Generally a very fair effort 
the result of careful attention to detail at all stages. 
From the compositional angle there are a few too 
many recommend a 
lustre type paper rather 


which 
best section of the 


include only about 


white daisies, and we would 
somewhat stronger print on a 


than glossy. 


E.D., Roseville —HC for “‘The 
grounds of good animation and pleasing technique 
\s a composition the eye tends to wander in a circle 
from the men to the horses, to the two almost identical 
trees and back to the men. We are wondering whether 
it might not be a good idea to take a trim of 1}” from 
the left, thereby eliminating two disturbing elements 


Toilers’” on general 











&.%D., Lindfield.— H( 


banksia bloom whic} ha 


thing different’ as we 


cipal weakness is the ver 


print—-you should try for 
is a wider tonal rang 
the desired tone could 
flashing. For success j 
graphic subjects, son 
essenual. Child por 
possesses pleasing 

A.D., Bendig Cur 
more definite approac! 
here, unfortunate] 
while the babe’s hex 
take a trim of tw 
an inch from the top 
in some detail in t ! 
tures of the young 
fair considering th 
matter. Pictorial weak: 
pullovers and the look 
prevent our fully 
**Solitude”’ is a ni 
as an arrangement. |} 
the two tangled trees 
by a trim of about 1” fi 
the left. 

K.F.D., Warwici We 
congratulations on H( 
for the picture of the thr 
surf which is well above 


reason for the inclusion of 


of a couple of inches n 
the Heat”’ is a happy a 
but, personally, we must 
pictures of toddlers covere: 


rendering is excellent. ‘‘( 


in commercial vein, but 
ing down the highlit cork 
both of which tend to 


Sunset”’ generally fair alo: 


our opinion sunsets necd 
in formation, or (4) poss 
interest. 

G.L.E., East Bright 
“Painting a Funnel,’ b 
sufficient concentration « 
“Friends” would be rather 
or, at any rate, wi 





importance; take a trim of 





from the right. “‘Autum: 
print—you should be able 
result than this, though 
the value of general vi 
black-and-white. Interest 


very scattered; however, tal 


left and 3” from the right 
a larger print from this a 
F.L.E., Narromine Fe 
to indicate that all the 
even if complete succes 
flections”’ is perhaps the | 
fess we should have liked 
at the top and more at t 
entries “‘Water Drillers 
your opinion that t 
graphed against the 
difficult type of subject 
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other workman is 
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Charact 
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your group, idea being well 
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like 
type 
and trust 
**Misty 
1e need for 
ition. Other than 
the Forest’ does 


nuch, 


anything 
t of 


lance 


this 
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ands« apes 


some 


superior tech 
ailway subject, 
if 


it it remains a 


f workmen of 
rally pleasing, 


{ 


# the principal 


urrent entries 


rhaps the best 


foot with a view 

fic police subject 
but 

ind trims from 


“Repair Man” 
to E.L.M. above 


possibilities 


there 


lmour, 


ad we 
workmen smoking 

with a view to 
\ttractive print 
exterior subject 


subjects to handle from 


except under very favourable 
lighting or atmospheric condit 


s. We trust that the 


new your contest 


Gum” 
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a picture of the 
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The Photographic 
Societies 


Club reports should normally be written to cover club events 
of the last twenty days of the previous month and those of the 
first ten days of the current month. They should always be 


written up immediately and posted so as to reach ‘*The 
1.P.-R.’’not later that the 13th of the month before publication. 





CAMERA CLUB OF SYDNEY 

Incorporating Zhe Miniature Camera Group 

Club member, Mr. J, Clear, responded with en- 
thusiasm to fill in on the night of April 22nd, when 
our scheduled speaker Mr. Robertson was unavoidably 
prevented from delivering a lecture on Developing, 
which has now been advanced to a later date. Mr. 
which took the form of a practical 
demonstration of Portrait Lighting, certainly proved 


( ‘lear’s lec ture, 


that he was a master of this phase of photography 
and very adept at placement and variations on light- 
ing technique. With the aid of models drawn from the 
audience, the lights were placed in a variety of 
standard and principal positions, the audience being 
invited to view the result of these and variations in 
the ground glass of the camera, in order that they 
might better understand such problems as balance, 
main, back or fill-in lighting. 

Tuesday, 6th May, Mr. W. ‘Cliff’ Noble kindly 
consented to act as judge for the Open Competition 
set down for that evening, and after deliberation he 
made the following awards: 

A Grade: 1, K. D. Hastings; 2, C. V. Jackson; 
3, M. G. Wilson; HC, M. J. Wright. B Grade: 1, L. 
Friend; 2, H. Hundt; 3, B. L. Gibbons; HC, G. 
Vincent. 

Mr. Noble afterwards gave a complete commentary 
and sincere constructive criticism of all the entries, 
and his remarks with much interest 
and enjoyment, as was openly expressed by all members 
by their vociferous acclamation at the conclusion of 


were recel\ ed 


his comments 

Prominent exhibitor and salon worker, Mr. C. V. 
Jackson provided club members with a truly wonder- 
ful display of prints made by him during the past 
fifteen years, in his one-man-show that followed on, 
and ably demonstrated by his work that he is deserv- 
ing of the credit him. Mr 
Jackson gave technical details, insofar as he was able 


that has been awarded 


to recall, and invited club members to ask questions 
concerning either application, which 
brought quite a vigorous response. 

Mr. C. Heckford proposed a vote of 


Jackson, which was carried by acclamation 


technique or 


thanks to Mr 
M.G.W 


THE MANLY CAMERA CLUB 

On 17th April our guest speaker for the evening 
was Mr. J. C. Young, a wl-known city commercial 
photographer 

Mr. Young chose for his 
Photography. With 
brought with him, he 
synchro action 


Synchro-flash 
equipment he 
was able to demonstrate the 


lecture 
cameras and 
of various shutters, including those on 
most of the more advanced types of cameras. The uss 
of various types of flash bulbs was explained, how to 
handle the camera taking ‘flash, how the 
relative distance between the camera and 


would affect exposure he also touched on portrait 


when 
subject 
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lighting. Our Club’s thanks go to Mr. Young for this 
most interesting talk and painstaking demonstration 

On Sunday, April 6th, an all-day outing was 
arranged by our club outing organisers, Messrs 
Scotchmere and Musgrave. About twelve members 
attended and a most enjoyable tour was made of the 
Windsor and Richmond districts. As a consequenc« 
the latter “suffered.” 

On May Ist, for our competition ‘Street, Road o 
rrack,’’ we were once again pleased to welcome Mi: 
J. Mortley, of Kodak (A/asia Pry Ltd., as 
and guest speaker. His awards were: 

A Grade: 1, Mrs. M. Wheatstone 
Waterer (7 pts 3, F. B. Solomon 

B Grade E. B. Cohen 
grave and S. Scotchmere 
5 pts. 


ned 
1d gt 
4 


8 pts.) ; a ] 
b pts. 

equal), K. Mu 
\. R. Patterso: 


8 pts > 2 
6 pts.) 5 9, 


After a comprehensive criticism of each print, Mr 


Mortley went on to explain to members the mai 
points that should be considered 
picture of a street, road or To illustrate his 
points, he brought with him a small 
A.P.-R. prizewinning prints. This was followed by 
pleasant surprise—members were able to 
“Portfolio of 50 Masterpieces” by the late Dr 

Smith, F.R.P.S. 

Our Club’s thanks again go to Mr. Mortley for 
his kind gesture both in bringing to us these interesting 
portfolios and also for his abl 
competition 


when making 
track 


collection o 


judging of our 


F.B.S 


THE PHOTOGRAPHIC SOCIETY OF VICTORIA 
One of those rare treats that combine instruction 
and entertainment in more than one field of activity 
was experienced by those members and visitors who 
were privileged to be present at the Radio School 
Theatre on Friday, April 18, when Mr. H. T. Reeves 
showed a set of his hand-coloured slides of Victoria 
wildflowers. Mr. Reeves, who enjoys an international! 
reputation in nature photography, and whose mag- 
nificent coloured prints of wildflowers are at present 
on display in the Kodak galleries, has the happy knack 
of imparting information in an entertaining fashion 
and his commentary on the slides themselves, the 
subjects depicted, the manner of their taking and 
matters concerned with nature study and photography 
in general, were thoroughly appreciated by all. Thosé 
present could not fail to be impressed also by the skill 
and patience made evident in the fine detail of the 
pictures and the naturalness of their colouring. 

At the clubrooms on May |, about eighty-five 
members and visitors gathered to hear Mr. Athol 
Shmith talk on “‘Aspects of Specialty Portraiture 
Visitors who received a special welcome from our 
President were our good friend and competition 
judge, Mr. Keast Burke, editor of The A.P.-R., and 
the President of the Bendigo Camera Club, Mr. J 
Campbell, and several members of the Bendigo 
Club. The Bendigo party made a special trip of ove 
100 miles each way, under very poor weather con- 
ditions, in order to attend the meeting. 

Both visitors and members were amply repaid for 
their presence by the very interesting talk and demon- 
stration. Mr. Shmith took as his theme “‘Bounce” 
lighting; in other words, illumination of the subject 
by indirect light reflected from walls, ceiling, floor 
and plain white card reflectors. With the patient 
assistance of very charming model, Miss Fullard, he 
showed such lighting can be varied and con 
trolled to obtain very beautiful effects. 

After the conclusion of his talk, Mr. Shmith kindly 
consented to judge the set subject competitior 
““Architecture,” which closed at that meeting. The 
result was that first place went to member John Fried 

E.R. 


how 
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No. 5: Photographing Flowers 
When of kids 
that jump out of focus, pets that skip out, 


you get temporarily tired 
models that walk out, landscapes that cloud 
out, still-lifes that are better out, try photo- 
They only wilt out of the 
picture, unless you know some of the tricks 


graphing flowers 


And that’s what this session is about 


Flowers offer a varied selection of subjects 


and numerous treatments, and almost any 
photographic equipment lends itself to some 
type of flower record. Even the fixed-focus 
roll-film 
flowering 


add 


irames to 


camera can be used for picturing 


sprays, bushes or trees. 


you supplementary lenses and _ focal 
these cameras, close-ups of large 
flowers or groups of small ones are feasible. 
For extreme close-ups and for convenient 
focusing and composing, the small view-type 
camera provides most versatility. Let’s dis- 


cuss equipment for a while 


Since the miniature colour slide is the 
most popular type of record for pictorial and 
nature salons, a miniature roll-film camera 
or a larger one fitted with adapters for minia- 
ture film will be the most generally adopted 
equipment. And it is well worthwhile to build 
or procure a focal frame so that close-ups 
can be included in the flower-photography 


programme 
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Then, if 


By JOHNNY APPLESEED’ 


Focal frames and supplementary lenses take ove 
where the viewfinder and camera lens leave 
off. Instructions for improvising focal frames 
can be obtained from the manufacturers of 
supplementary lenses. Essentially, they are 
wire or rod rectangles at the right distance 
from the lens to indicate the focus and of 
that outline the field—with a 
safety margin of about } inch. Such a frame 


A.P.-R 


dimensions 
was described in The for Nov. and 
Dec., 1950. 


The sizes of the focal frames and the powers 
of supplementary lenses will depend on the 
class of work intended. The | lens will be 
needed if the camera does not focus down to 
34 feet. This will be useful for large plants or 
clusters. The 2+- lens permits an approach 
to 19} inches at infinity focus and a field of 
93 x 14 ins. with 24 x 


a field quite adequate for many 


35mm. cameras. This 
proy ides 
wild plants. Finally, for the close-ups, the 
use of both a 3+ anda 2 


timate views obtained at 6? inches at 4-feet 


allows the in- 


focus with a 35mm. field of 3} x 5 inches 
4 


*Reprinted by pe » the Jou 


REGAL LILY, E. E. Rogers 


Exp. 2 secs., f 8, Super-XX film pack, reflex. 





DOG ROSES, R. D. W. Matthews 
Exp. 1/5 sec., £/18, Super-XX_ plate, 


field camera. 


The user of a view camera will have 


plete versatility in focusing and composin 
For colour work, he may want to consid: 


a miniature film adapter. Or he can plar 
master sheet-film transparencies fo1 
duplication. A low tripod will be a very 
venient support for outdoor work. A 
that permits the entire camera to b« 


back and forth is worth its weight in orchi 


Other somewhat non-photographi 
will be discussed as the various techniq) 
dealt with individually. 


Outdoor photography 1S probably 
common aspect, whether for pictorial 
nature work, or for garden or w 
In selecting your viewpoint, the ba 
should receive considerable attention. 


contrasts of sunlight and shadow, particular 


dappled foliage, should be avoided when« 
possible. Such a background area looks 
dephlogisticated ce toplasm when out 
Very distant grass, rock, forest 
usually blends satisfactorily, even 
fuzzy. And the sky provides 
background. 

When spotty foliage is the only 
backdrop, the contrast can_ be 
casting the shadow of a coat ove 
piece of cheese cloth can be u 
softening effect. The latter expe 


course, provides a lighter backg1 
: 


the former. A collapsible shovel 


device in the country, because wit! 
plants can be dug up and placed 
suitable backdrop. It is als 


ght. Always 


the plant will 
nd that over- 


ywned upon 


brown and 
shades. offer 
he flowers. 
n sunlight, 

if a sky 


int or spray. 
focus. And 
vut-of-focus 
ire in this 

il growth 

is better to 
th adequate 
spalier habit 


of light 
order to 

d fill-in il- 
the dark 
Nn cards or 
inted sticks 
ire photo- 
rear-vision 
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DESIGN E. Rotherham 


Exp. 1 50 sec., £ 32, Super-XX, reflex. 


In general, a cross lighting is most suitable 
with regard to lighting angle. This is par- 
ticularly true of trumpeted flowers because 
the depth of their throats is lost with front 
lighting. Back lighting often gives an ethereal 
motif to delicate flowers; it calls for efficient 
fill-in illumination from the front, neverthe- 
less. 


When clouds obscure the sun, the colour 
quality of the light is likely to be on the blue 
side, The use of a sky-light filter with colour 
film is helpful to offset this somewhat. Also, 
nearby foliage should be removed from the 
vicinity of pale tinted flowers, or greenish- 
ness will be added to the blue effect. The 
latter effect can be pressed into service, how- 
ever, when delicate blue flowers like gentian 
and chicory are being photographed. It is 
well known that they are difficult to record in 
colour. The from the sky helps in 
maintaining their tint, so that even on sunny 


blue 


days they can often be advantageously photo- 
graphed in shade. 


The use of artificial light outdoors is valuable 
for photography in deep woods, or out in 
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the open on dull days. Photoflash lamps in 
synchronizers or portable electronic flash 
units are entirely practical for the work. Ex- 
posure times and apertures can be such that 
daylight can be A type of film 
suitable for the lamps should be used. The 
effect looks somewhat artificial 


neglected. 


like studying 
the flowers at night with a hand torch—but 
at least you get your flower. Don’t try blooms 
that close at night this way, though 

Wind is the bugbear of flower photo- 
graphers. There are several ways to mini- 
mize its effect, depending on the blow 
Sometimes the shots can be obiained between 
gusts. Steady but moderate breezes can often 
be offset by propping the stems (outside the 
camera field) with twigs. A muslin cage sup- 
ported by pointed sticks is a good item for the 
enthusiastic flower photographer. This can 
the 
For covering 
all contingencies, the cage should be capable 
of encircling the plant, excepting a gap for 
the camera throw. Then an artificial back- 
ground has to be placed inside the cage. 


also serve as a reflector when wind is 


coming from the shadow side 


A good way to circumvent wind and to 
have other factors under control is to work 
This is 
detailed studies 


indoors. particularly true when 


of the blossoms or flowe1 


TEXTURE E. Rotherham 


Exp. 1 25 see., £/22, Super-XX, «upp. lens, reflex 





PEAR BLOSSOM, F. Lewis 


>». 1/50 sec., £/16, Suoper-XX, folding 


PRICKLY CUSTOMER, K. J. Mierendorff 
Exp. 1/10 sec., £16, Super XX, 


reflex, orange filter. 
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parts are to be made. If possible, the plant 
should be transplanted into some container 
so that the desired stage of florescence can be 
obtained. It should also be remembered that 
composition and freshness can be spoiled by 
drooping and wilting during the set-up pro- 
cess. There is even the possibility of subject- 
motion during the exposure. Thus, potting the 
plant is useful from this standpoint too. 


When cut flowers are to be photographed, 
then they must be placed in water. Wads 
of cotton packed around the stems at the 
neck of the offer a means for 
propping the flowers at the correct angle. 
They should be photographed as soon after 


container 


cutting as possible, although some opening 
of the flowers can be allowed for. 


The lighting indoors should simulate sun- 
light as closely as possible. Therefore, a single 
key light should first be directed at the most 
advantageous angle. Remember not to ram 
the light down the throats of trumpeted 
flowers. The key light should be raw to 
maintain texture. Thus, a spotlight would be 
extremely valuable. Failing this, a bare lamp 
is preferable to one in a reflector. 

The shadows should then be filled in at 
about “‘portraiture”’ intensity—a 2 to | ratio 
for colour films, and 3 or 4 to | for black-and- 
white work, depending on the drama desired. 
This can be done with diffusion blotters or 
with a lamp in a reflector covered with a 
diffuser. 

These two main lights are all that are 
needed for the general effect. Sometimes a 


back light serves to edge the flowers against a 
dark background. It is also advisable to have 
a few small pocket mirrors on hand for 
reflecting of light into dark 
missed by the main lamps. The mirrors can 
be supported and directed by pushing them 
into lumps of modelling clay. The usual pre- 
cautions light reflected from 
coloured walls and other surroundings should 
be observed in colour photography. 


spots areas 


regarding 


absorbing and worthwhile phase of photo- 
graphy. There is always room for interesting 
flower studies in pictorial collections and 
salons. And nature salons are growing in 
number and support, so that there you have 
more outlets for your pictures. 


Flower photography will be found an 


In the pictorial salon, artistic beauty, 
whether natural or formal, is the aim. In 
nature salons the competition is keen and 
voluminous in the flower class, so that the 
mistaken idea of ‘‘any old shot as long as it’s 
a flower and not good enough for a pictorial 
salon” should be avoided. Pictorial and 
technical excellence is demanded in nature 
salons too. The emphasis should be on the 
characteristics and details of the flowers. For- 
mal arrangements seldom get by in a nature 
salon; nevertheless, there is no ban on gar- 
den flowers au naturel. Obviously (but don’t 
laugh, it sometimes happens) a simulated 
outdoor shot should not have the neck of 
the milk-bottle or other water container 
showing. Always try to arrange a simple but 
pleasingly decorative composition for flower 
photographs as such. 


Forthcoming Salons and Exhibitions 


Approx. 
Closing Date 
Aug. 27th 


The London Salon. 

Information from: Secretary, London Salon of Photo- 
graphy, 26/27 Conduit Street, New Bond Street 
London W.1, England 


Scottish International Salon. 

Information from: Salon Secretary, Scottish Photo- 
graphic Federation, Museum Art Gallery 
Renfrewshire, Scotland 


Aug. 
, Paisley 
Western Counties Salon of Photography. 


Information from: Mr. G. A. T. Lanfear, 56 Lemon 
Street, Truro, Cornwall, England. 


Aug. 


Southgate Colour Slide Salon. Aug. 
nformation from: W. J. Linbird, 22 Wynchgate 
London N14, England. 


South African Universities and Youth Salon of Aug. 
Photography. 

Information from: The Camera Club, Rhodes Univer- 
sity, Grahamstown, South Africa. 


Bologna Exhibition of Portraits and Nudes only. Aug. 


Information from Sr Aurolio Bonori, Bologna 
via Montegrapha Italy. 
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A Ox 
Closing Dat, 
Vancouver International Exhibition. Aug. ird 
Information from : Secretary, Vancouver International 
Salon of Photography, Pacific National Exhibition 
Park, Vancouver, B.C. Canada 


Dixie International Camera Club Exhibition. 
Information from Secretary, Dixie Camera Cl 
Box 4373, Atlanta, Georgia, U.S.A 


lowa Annual Print and Colour Photographic 
Salon. 

Information from: L. B. Cunningham, Iowa State 
Fair, Statehouse, Des Moines, lowa, U.S.A 


National Cuyahoga Country Agricultural 
Society’s Exhibition. 

Information from Miss Mary J. Matheson, 1231 
McGowan Ave Cleveland 11, Ohio, U.S.A 


Aag. Ilth 


Cleveland Salon. 
Information from: Miss Mary J. Matheson, 12 
McGowan Avenue, Cleveland 11, Ohio, U.S.A 


_ Aug. 20th 


Jonkoping Salon. 
Information from: I 
Jonkoping, Swede 


Aug. 21st 





Leaves from 





Monday 


It all came up one eve 
friend’s place, as we were 
of service life 


“Did I show you tha 
Squadron taken in Eng! 
not waiting for me to 
thought it would interest 
amazing thing I ever 
mean. It was a most wei! 
the squadron lined up in 
impossible for any lens t 
group ... but this camera 
‘panning the group’ fron 
other.’ These last words 
shoulder as he dived int 
whence a moment later cam 
drawers being rapidly opened 
moment or two later he was 
mounted photograph, incredib 
narrow. As I stared perplexed! 
with all its beautiful detail, the 
had made about the camer 


group’ kept echoing through 


“Look, just go over that 
him. He repeated his statement 
‘rider’ that the camera ippeare 
very short distance from lens to 
be actually rotated on the trips 
exposure. 


After some few second 
back to me—this was the 
phenomenon—the panorami 


*The camera in q 
which was imported for ( 
were successfully made with the 
Harold Bradley and W. va 


negatives are now in 7 1.P.- 


lest 


This almost legendary 
been something of a mystery 
never seen one, nor have I known an 


has actually used one, but I have often 1 


how useful it would be. Apparent 
posure is made through a vertical s| 
roll of film which is geared to move a 
slit at the same rate as the lens 
subject. That evening, when I 

I flicked through the pages 
Almanacs but could find no 1 


C. YOUNG 


portant 
have 

ise the 
lividual 
yund 
periect 
should 
the 
lona 
re vol- 
he lens. 
de, the 
vhat the 


ibout 


oday, 


Wrapped 


e€ in one 


con- 


nts iast 
less, and 
lens 

the 

e said it 
‘Look 
Betty 


"ve ever 


nique had 


negatives ; 


ed Betty, 
hing for 
exposed 
ced that 





“Are you sure that this good quality hasn't 
anything to do with that meter?” I queried, 
pointing to his new exposure meter. I then 
hastened to add that the lens was undoubtedly 
a “‘corker” but I just wanted to get the facts 
“Well,” he said slowly and thoughtfully, ‘*! 
did take a reading for every shot, and the 
negatives are good 


at, isn’t it?” 


That’s what you're getting 


When I agreed, he went on. “Well, doesn’t 
that still show that it’s a good lens? I mean, 
exposure has nothing to do with sharpness.” 

. a short pause “Has it?” he asked a 
little lamely. 

“Well, provided we have a reasonably good 
lens and film, I’d say that exposure is the most 
important single factor in the apparent sharp- 
I said, taking the liberty of 
keeping to myself the knowledge that the type 
of negative that he had previously been in the 


ness of results,”’ 
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habit of producing was often so over-exposed 
and over-developed it was a wonder that it 


could be printed. It was a sympathetic silence 
on my part as I remembered only too well that 
my first roll of film was completely opaque, and 


one could read a newspaper through the 
negatives of the second roll. 


“It certainly is a nice lens,” | said, and really 
had to admire its finish. “But don’t forget that 
you will never get the best results out of 
any lens unless you: (a) expose accurately, 
hold the 
focus carefully. I feel most defin- 
itely that it was the meter that helped you. As 
a matter of interest,’ I went on, warming to 
the theme, “I have known of many a skilled 
and competent professional who could not tell 
you the exact name and details of the lens in 
his camera if you asked him, without his first 


having a look at it to find out.”’ 


b) develop properly, 
steadily, (d 


camera 


G. L. FISHER 
MEMORIAL AWARD 
FOR LANDSCAPE 


Sdelaide Camera ‘blab 


LANDSCAPE 
Keith T. Cook 





Whilst I was speaking I opened 
stock views, this including a 
subjects—‘‘Now, just tell m« 
pictures you like best.”’ 


was 
After looking at a few 8” x 10” pri 


selected three. One was a view in Burra 
Valley, another a group of skiers ascen 


he front 
d, “I’ve 

ind what 
snowy slope, and another of a q 5 
girl on a beach. 


a. 
<posure | 
| 


“Now there you are,”’ I said 
are pretty sharp, aren’t they 
believe me when I say that they 
with different cameras.’ Looking a 
I recalled that the view in the valle 
with an old Cooke //6.5 lens 
which bore the date 1903), that 
the snow were photographed 
equipped with a Ross-Kodak 
early vintage. And I added: “‘] 
vou chose that one,” and I pointed 
ture of the girl on the beach, ‘ 
and as I spoke, I unrolled a 4 
of the same scene which had been pr 
in a corner of the studio. My 
popped open a little: “That 
he said, and mentioned tl 
discern the light hair on the 
I said that the print represent 
enlargement from the original! 
and added laughingly : ““Th 
that picture was taken with 
wal Kodak anastigmat tens 


Kodamatic shutter 


The lens question came 
his morning I had just 
usual series of ‘fidgetings 
up on the tripod, and stood ba 
collecting my scattered wits 
formance is a necessary part 
because I have found that 
point that I can easily forget 
important. David’s causti: 
whole procedure is that I re 
scratching in the fowlyard 
a state of petrification.”” A 
fication” refers to the 
mentioned above, and | 
conviction that I ma 
trance for a few momen 

So it seemed today, be 
return to the world of realit 
though the customer was 
the camera. A little further 





these, a full 50°, are made at //45, especially 


with the lenses of longer focal length. One 
must stop down to get the required depth of 
field.”’ 

One of the fundamental differences between 
the happy amateur and the serious worker 01 
professional is that the former gets his picture 
when he can 


under existing lighting con- 


ditions, whereas the latter has more recourse 
to the subsidising of the available light by 
floods or flash to increase its brightness, and 
thus make possible the use of small apertures. 


If any reader is thinking of entering the 
fascinating field of the big camera, he should 
not be hoodwinked into going in for big aper- 
ture lenses. An f//8 or smaller is plenty. This, 
coupled with a tripod and lights, will open up 
a field of photography with more intriguing 
aspects than one might imagine. The photo- 
graphing of small objects, distant landscapes, 
buildings, portraits with the large camera, 

with its resultant increase in detail and tones 

can make the other seem a rather barren 
field. I believe that a picture worth taking is 
worth taking well, and the trouble of carrying 
the bulky equipment for the 
thoroughly satisfactory result is 
worth while. 


sake of a 


often well 


Thursday 

The customer was studying the 8” x 10” 
print I had delivered to him. I knew him to 
be an enthusiastic amateur photographer and 
on the when I 
assignments for him, he 


occasions have completed 


photographic has 
shown more than average interest in the actual 
operation of taking the picture as well as in the 
finished results. The picture was quite a simple 
scene, just a picture of a roadway bordered 
with trees, and a number of houses, photo- 
graphed in connection with a proposed real 
estate project. 

*T just can’t understand how you get such 
brilliance in your prints,” he said at first, then 
qualified the remark. “What I mean is that 
the picture is not actually contrasty, but it has 
more ‘oomph’ than I can manage to get.” | 
just back 
while he went on, 


stood basking in the compliment 
“Even the houses are back 
lit which doesn’t usually help for brilliance, 
and yet it’s all here. Of course, you use a larger 
camera, and that helps, but there must be 
some secret,” He came out of his monologue 
ind suddenly looked up. “‘How do you get that 
asked 


‘snap’?” he 
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**I] don’t know,” was my answer, said slowly : 
“Of course, I asked 


secrets and all that,” he supposed. 


shouldn't have trade 


“No, its nothing to do with that—lI just 
don’t know,” I replied. “Well, what developer 
do you use?”’ he began again, but by this time 
I was beginning to be lost in thought. 

And I still think that it does boil down to 
just that. A photographer does not know one 
tiny secret that leads to a brilliant result. On 
reflection, I would say that it is, as a state of 
finished pictures, like little Topsy, in the story, 
that ‘just growed.’ 

There are certain things which do contri- 
bute to brilliance and sparkle in a finished 
picture, and I try to follow them all. Perhaps 
it would be better if they were listed : 

i) Clean lenses in both camera and en- 
larger. Coated lenses help a lot, as they 
minimise internal reflections. I con- 

that it matter if the 
enlarger is of diffusion or of condenser 


sider does not 
type. 

Fresh film—this is a sine qua non. 

The grain of the film to be as fine as 
possible. 


Absolutely correct exposure for the 
subject, taking into account the range 
of tones which must be covered 
Correct development to give a negative 
which can be printed on normal paper 
Any negative which needs a more con- 
trasty paper grade frequently leads to 
‘sooty’ blacks. 
All developing solutions, both film and 
paper, should be fresh. 

vii) Glossy paper, efficiently glazed, gives 
a more brilliant print. 

viii) Use a camera that will make a negative 
as large as possible. The best work done 
in the U.S.A. 
oOo” 


8” x 10” cameras. Somehow or other, 


today is done with 
the more a negative has to be enlarged, 
the more it loses that essential beauty 
that lies in continuity of tones 


Thorough cleaning, fixing and washing 
of negatives. Always use fresh acid 
fixer. 

Choice of the subject, and the direction 
from which to expose. A picture of a 
group or forest of dark trees against the 
sky is never likely to have ‘snap.’ 


(Concluded on page 380 
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Part I 


Balin . Missi ve | 7 
Photography in the Mission Field By HH. E. GREEN 


o come to the point at the outset the camera 
has been of immense value to us in our Mission work, 


1as C mi 


for nothing else can show so vividly what is being done 


; 
and the type of people amongst whom we work. We ' 
th , it : 8 lish th , Yalata near the South Coast, decided before leaving 
realise that one photograph can accomplish through ; : : 
: siatetee, sag ; _— 8 the area to hand over to us their most sacred Black Goano 
eye gate’ what cannot be done by even a multi- ht} | 
4 totem boards—the emblems of their ancient ancestor 
plicity of words, no matter how descriptive they may 
spirit and hero worship. The se are seldom ever seen 
be; therefore, we have always kept the camera and . , ‘ 
by a white man and, of course, the cult is so secret and 
photography to the forefront as essential aids in our ; 
F sacred that if a woman or uninitiated person sees any 
work. Black-and-white pictures are used both as prints 
. : portion of it, the native law and penalty for the 
ind for the making of lantern slides to illustrate lec- 
tures on the natives and their way of life. It gives 
everyone so much pleasure to appreciate how Koda- The ancient legend of the cult heroes of the Blacs 
chrome transparencies (this is certainly the best process Goano totem is represented on these carved and 
to use) capture the beauty of nature and so cause coloured totem boards, some of which stand over 
those who see them to exclaim with pride and amaze- fourteen feet high. With the consent of the native men 
ment at the wonders and beauty of creation as seen in concerned we sent them to be cared for and preserved 
the wild Australian desert and bush country in museums in Queensland, New South Wales, 
Victoria and South Australia 


offender is death 


Besides this, photography is a wonderfully in- 
triguing and educational hobby, and one which has Some of these totem boards were brought to the 
but to Mission area by their native owners. We were called 


given much joy and pleasure not only to us, 
to see them secretly as it was daytime and there were 


the natives, who are always greatly thrilled and 
as prints or women and children in the vicinity. We followed the 
native men over the sandhills to the place nearby where 
' . , they had temporarily hidden them. Having always 
Especially invaluable is photography for obtaining 
;' , been a keen photographer of our natives and their arts 
vent-records of great historical significance such as j 1 } , > , 
an istoms I made sure tg take along the 24 x 56mm 
that of the Totem Boards) which are likely to come 
only once in a lifetime; if not obtained on that 


amused to see their own likenesses cither 


projec ted on the screen 


occasion these can never be secured again. For 
instance, native customs, historical items and relics 
were pictured during the making of a film at Quorn, 
S.A., and we also recall some very good ones which we 
ir natives during another 
ilming at Port Augusta: all of these records are of 
storical as well as of pictorial interest, not only to 





were able to obtain of ot 


irselves but to many others who have not the oppor- 
to see the real thing. This is the aspect where 
superior value of colour photography enters and 

h a great advantage, particularly for the 


yur slides for lecture purposes 
is also educational and instructive 
other half lives to prove, 
of personal experience, 
and worth of our Australian 
ves and their adaptability and_ usefulness 


ch to ir share ve white people 


Part Il 


A Native Legend Revealed 


he native legend of the Black Goano totem, one of 
st 


Idest and strongest secret faiths of the Australian 
rigines, was unfolded to us last year following the 
turn of a party of Ooldea natives from taking a 
minent part in a motion-picture film recently made 
it Port Augusta, S.A. It all happened this way. The 
latives who were in readiness for their long-awaited 


ind anticipated move to a new and better site at 
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camera for colour ai 24 
white. Once the boards were located 
most interesting aboriginal re] 
ment was obtained by sticking 
with one of the men standin 
was very bright and tricky, being reflected 
yellow sandhills; nevertheless 
quite a fine series of pictures 
lished in a feature magazine 


rT 
them 


g alongside 


rhe patterns on the board 
wood carving and the colour 
of the really primitive Aust: 
and craftsmanship. These bi 
to the Mission house after dark 
about and all the children hz 
other occasions we wen 
wheel-drive truck away 
natives to collect, from the 
places in the bush, more of these 
Once more we were ac« ompanit 
the cameras, to make yet anotl 
of an historical occasion. The 
indicated on the ground by sien 
ing arrows, stocks and 
and whereabouts of these sact 
We eventually found ther 


them ¢ 


ara 


stones 


mallee 


branches and deb: 


boards, they shov 
in the handling 


sit down, stroke 








rites. Arriving back at the camp 
was being 


a girl was 


wccording to tribal 
later they saw a 
performed by members of the Galah tribe 
being initiated as a woman. For 
vung men did not like this and after a few days they 
ked themselves up frenzy that they 
killed by stealth « the party—men, 
women and children. In this way they became power- 
ful, clever and much feared men and were soon looking 
One day they arrived at a 
they were men of 
o, Emu and Cockatoo totems and again 


big corroboree ceremony 
— 


some reason the 


into such a 


very member of 


for more fields to conquer 

g camp of natives at Kalgoorlie 
the Galah, A angar 
by clever stealth and cunning they killed them all and 
buried their the nearby. Of 
this was all long before any white men had come on 
he scene in Australia. Later, they say, the bones of all 
tnose peopl turned to gold and it is that gold which 
t found in the famous diggings 


bodies in caves course, 


white met 


At this Stage loongot 
Milky Way 


made the 


and Milbullte went up into 
back to earth 
Goano totem boards depicting 
vhat thes there in the sky. These boards 
ere first shown to the young when initiated 

Edgedena in W.A., and have since been used 
young 


yut later and 


| 
I 
Blach 


came 
hen 
saw up 
men 
evel 
man to manhood 
then 


he initiation of 
When the native 
what thes 


responsible men 


every 
law is taught them, they are 

must do and wh 
of the tribe. Later, each young man 
eee ee 


otem board whict rile 


at is expected of them 
ikes his ow1 den awa\ 
ne bus! 

have the confidence of 


\us- 


n wonderful Chris- 


Itisa privilege to know and 


ople, the aborigines and real 


these remarkable p 


tralians, and to teach them our ow 


re. besides help laterial way 


7’ t 


them in many n 
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ANSEL ADAMS 


The following introduction to the Ansel Adams One- Man 
Show, arranged for display at the Art Institute of Chicago in 
November last, is published as a matter of general interest 
mountaineer, conser- 
vationist, teacher and writer—these outline the mul- 
tiple Ansel Adams. This multiplicity, 
coupled with his prodigious activity, has made him 
a puzzling figure in this age of specialists. For twenty 


Photographer, musician, 


spheres ot 


years the spectacular beauty and purity of his photo- 
graphs have brought him international acclaim; and 
he is perhaps the most versatile and dynamic leader 
photography has yet produced, helping establish it 
as art and profession in fields ranging through its 
from art museums to advertising, from 
teaching to photo-mechanical reproduction 


Yet to his wide caree! 
appears full of How 
reconcile his long and intimate alliance with the great 
Purists Stieglitz, Strand and Weston, with his jour- 
nalistic assignments? How balance 


whole horizon 


and varied audience his 


contradictions and confusions. 


and commercial 
his lifelong and almost mystic devotion to nature witl 
his practicality, his interest in science, and his con- 
struction of a technical system which is to photography 
what a basic knowledge of practice and theory is to 
any other art? Why, in none of the 
has written, illustrated or 
an accidental reflection of 
Adams is known 


artist seldom 


sixteen books he 
edited, is there more than 
The stature of 


message as an 


himself? 


his direction and 


have been understood 

The art of the photographer lies in using our mani- 
fold recognitions of what we have seen and touched 
since birth, as a poet uses the connotations of words 
From these the photographer builds an image which 
is not only a flash of light from the outer reality before 
his lens; it is also a flash inward, and, at a deeper 
In his seeing, Adams 
has evolved a personal language, a poetry of sight 
unmistakably his own. His uncanny skill at conveying 
the illusion of light and substance lies at the root of 
his power. Light infuses his photographs to a degree 
uncommon even among photographers; light makes 
palpable the touch and even the temperature of 
substance; light becomes atmosphere. Whatever he 
photographs is always itself, seen at the moment when 
in the endless mood of light it 
magical. 


level than any immediate words 


flow and becomes 

To us now, in our preoccupations, his photographs 
have the strange spiritual significance of a perspective 
both backward and forward in We 
together, we tend to regard man as the sole reality, 
we forget that immensities and eternities surround us 
\dams approaches the huge realities more humbly 
He brings back to us the lost sense of the miraculous 
almost alone in the twentieth century he conveys to 
us the ecstasy and solace of intrinsic beauty—perhaps 
the most difficult and elusive challenge an artist faces 
in any medium. 


time. live close 


He shakes out before us limitless space, makes us 
aware of the vital motions of the earth—the sweep of 
tides, the rise of clouds, the continual metamorphosis, 
the aeons-long change. Sun, moon and storms move 
through these photographs. Man and his words are 
seen as a reality rooted in the earth, part of aerial and 
terrestrial movement; there is deep and reassuring 
acceptance of the ancient verities of living and dying 
and, suddenly projected through an image in time, 
the promise of an immense future for man on earth 

Adams are the enduring 
the relation of 
a small paper 
tones between 


he themes that concern 


the relation of man to 
the And, 
rectangle can hold the ocean, 


black 


society, 


man to universe somehow 


and a few 
j;wumey 


N mcy 


towards 


Newhall 


of our 


and white speak to us 
ltin h 


late fait 
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Story of New Zealand’s Convention 





re is a brotherhood in 


ords of Mr. E. R 


photography 

Bartlett, of Dunedin, when 
New Zealand Convention of 
at Queenstown on the 26th 
rhe following five days only served to confirm 
strengthen this sentiment for, at the Convention 
of the Photographic Societies of New Zealand held at 
Queenstown, in Southland, 


Photographic 


were 


addressing the 
Photographic Societies 


\pril 


and 


and sponsored by the 


Christchurch Society Inc 


were 
cemented numerous friendships among workers who 
pre viously had 
prints 


been no more than mere names on 
The password was ‘photography’ and the sign 
gray g 


more cameras hanging from the neck 


lo appreciate more fully the complete picture of 
Convention, probably the first of its kind to be 
held in the British Commonwealth outside England, 
look back some eighteen months 
Christchurch Society’s calmly enthusiastic Fred Bow- 
ron visited the United States of America on business 
but fully determined to make the acquaintance of the 
well-known figures in photography in that country 
Never did he expect to be so taken to the hearts of 
the photographic fraternity. This is not 
the place to describe all his photographic exploits 

let it be sufficient to say that he attended the Photo- 
graphic Society of America Convention at Baltimors 
and returned to New Zealand full of enthusiasm for 
the idea and its adoption here. Fred lost no time and, 
accompanied by our old friend Len Casbolt, President 
of Christchurch Photographic Society, travelled the 
ength of the South Island spreading the gospel of 


me or 


let us when the 


American 


By NORMAN HADLER 


conventions and sounding all the Societies reg n¢ 
the likelihood of support. The other clubs and societies 
liked the idea and the Christchurch 
empowered to form a committee to 
possibilities. Thus came into being the 
of F. Lennard Casbolt, A.R.P.S., 
L.. Bowron, Convention Secretary 

Salon Secretary; Albert H 
Officer, and Roy H. 


It would take more space 
to trace the work done by 
it for granted and merely say 
was arranged to take place at Queenstown in_ the 
heart of the southern lakes and mountains and a 
blaze of autumn colour in the period from 24th to 
30th of April, that accommodation houses were inter- 
viewed, the help of the Tourist Department enlisted 


Society was 
explore 

combination 
President; Fred 
Ron L. 
Marker, 
Truscott, Hon 
than 
this committee 
that the 


Sparrow 
Entertainment 
lreasuret 


} 


whole article 
Let us take 
Convention 


this 


a hall inspected and booked, catering arrangement 
made, the steamer “‘Earnslaw”’ 
engaged and attention given to 
but important details 


chartered, a bus 
a multitude of smal! 
Thus did the scene change the town of Queens- 
town, nestling among the hills on the eastern shore ol 
lovely Lake Wakatipu, on Thursday, 24th April 
Private cars and to arrive, hotels began 


to fill with guests, and a common sight in the street 


buses began 


A FLASHLIGHT OF THE CONVENTION 


Convention Committee: Start reading front row fourth from the left—Albert Marker (Entertain- 


Roy 


ment), 


372 me AP.-R. for JUNE, 1952 


Truscott (Treasurer), Fred Bowron (Organising Secretary), Len Casbolt, 
A.P.S.A, (President), Ron Sparrow (Salon Secretary). 


A.R.P.S., 





We left the steamer 


Lake Rere, two miles inland. (f 


is a group of peopl : 
inevitable gadget bags er a hurried di I { f hive prints 
a ‘brush-up,’ all roads led to tl yUS f J mber sub- 
he Anghean Church all ar th head ‘ k It 1e first 


the Convention \s of this 


t i 
ruly said that Fred n’s drea i a very 


reality—he had every reason t i een film-stripped 
was, the happiest and u ! clubs, 
Gathered together w vera 1 re rep! I I of the 
of Photographic societies an i H rsen and 
over New Zealand—Rotoru Watkat i ! n the walls 
Wanganui, Nelson, Christchurcl ; remained 
yurton, Timaru, Omaru edin a I ncelude the 
Invercargill bent o1 irthering the I 1€ pro- 
iat grandest of hobbies —] grapl Supper 
Justice can best be done | . 
Convention by adopting diary forn I witched 
without further ado before the 
Thursday, 24th Apri At 7.45 pu. rotherhood 
Truscott was very busily issul ; 
registration fee of 25 to c ! \ lav. there 
and other incidentals, while tl it members 
making introductions and immediat 7 f ex hores of the 
the use of Christian names—a e the after- 
spirit of true friendship was abr \ t } , the Shot- 
packed hall, the opening remoni re particularly 
introduction by Organising 11 B ! t ists could 
and President Len Casbolt, followed by t I t satisfying 
speech by the Mayor of Queen I I e production 
Thompson, who stressed the g 
him to have the Convention | 
tollowed greetings 
Photographic Society meri th ‘ ait 
Norris Harkness Presiden t I . C ‘ - ae 
Maples, Gene Chase and Ray es 
gathering with their personal g¢ 
sible only by this modern developn 
Some Australian members of th 


‘ ; : " : 
. k ind { 
Keast Burke, added their words of gree stichued 
the making 


iS pre 
nmentary 


ication to 
pecially as 


specimens 


encouragement by the sam 
pleasure was the company of an Australian a 
photographer, Mr. McLeod, who hap} reanised 
staying in Queenstown at the tin 1 {pI Pages could be 
demonstrated the audience ‘ reciatior f re, steeped 
fine achievement in the field of internationa t avs of New 


-_ 
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Harold Larsen, A.P.S.A.. and P.S.A. Hon. Repre- A “‘frame-up.”’ by Vie Browne. 
sentative in New Zealand, finds a _ target. (Photographs by G. C. Wood, Nelson.) 


Zealand, complete with a museum of ancient mining many of the uses, strange and vari 


tools and a sprinkling of bewhiskered old hands who graphy is put today. Unfortunately, 
knew the town in its roaring days. But, no words can not up to the usual standard and 

convey to the reader the feeling of an aura of past nature, much of the value is lost i 
days which seems to pervade the winding, undulating are not clearly audible to all. This 


Wi 
streets. Colour in plenty was there, too, for the poplar 


a newsreel and a comedy which served to 


trees which abound seem to possess a richness of hue one in the right mood for the ‘Supper and 


that is unique. All too soon came the return journey follow. Kodak Ltd. very ki 


idly s ipplied 
and many ‘shots’ were left behind, which, had there on this occasion 
been time to fossick about, could have been ‘slipped 


in the bag.’ 


Sunday, 27th April \ fine but 


tl boarded th 


he members as t 
Beautiful Lake Hayes, the Lake of a Thousand a trip to Elfin I 


Pictures, was the rendezvous for the afternoon and, north arm of the lake. At 9 


> 
J 


ay, some twen 


ilthough it did not choose to turn on its mirror cast off and the ship slowly he: 
hich 


placidity for which it is famed, the slanting afternoon Suddenly an alarm sounde 
sun sparkled on a surface ever so lightly rippled by 


graph pe aled wildly and the 
a gentle breeze. Once again the poplars played the wharf. Mr. Geo. Chance, 
mannequin in their cloaks of gold and a flock of known landscape king of N.Z., had 
sheep obligingly posea under the trunks, their bac ks With him Salcly on board, whe re 
rimmed with a brilliant back-light. No wond 


‘ 
plies of film, both colour and monochrome, | 


he was § 

sup- hearty cheers—and mercilessly chaffed about 
tail party he had given for members of tl 

scarce long before the last day of the Conventior ot 


Visiting socicti 
‘ , , aati 
Kodak Entertains’ was the title of the e g was resumed, 
session which was ably conducted by Mr: By 11.45, ne 
sartlett, of Dunedin, who screened an informational at Elfin 


nat 


Say 
entitled “Functional Photography showing through 


Norm Hadler and Oscar shadow-«parring Convention Presdient, 


Len  Casbolt, Ron Sparrow poses whilst Len Fransman 
(Photograph by G. C. Wood.) A.R.P.S.. 


A.P.S.A., poses for the camera. and Harold Larsen get busy. (Phote- 
Note: Thi« photograph was made from graph by G. C. Wood.) 
a Khedachrome colour transparency.—S.B. 


‘+p 
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From teft to right: Albert Marker 

(Committee Member), Lennard Cas- 

bolt, A.R.P.S., A.P.S.A. (President), 

Fred L. Bowron (Organi«ing Sec- 
retary). 


Dr. Raymond Kirk (Lecturer) and 
Jum Simpson $= (Projectionist) left, 
unravel a knot. 


Apoard lake steamer **Earnslaw.”” 


(Photographs by G. C. Wood.) 


climb on the way to Lake Re 

and a half miles. At this beautifu 
eaten and once more our shutters ¢ 
came the return journey. Here it 
that the trip was made by an ent! 
eightieth birthday was celebrated 
On the way home the skipper of 
zig-zag course and produced on 
surface of the lake a magnificen 
astern of the ship the water lay ir 


1 spe , 


licked 


IS inte 


1uslas 
a ie 
the 
the 
t effe 


recstir 


t 
tl 


ct 


Needless 
ery Camera 
It was a 
jetty about 
m 
New Prints 
ittraction 
be made 
in one case, 


luced from a 


= -_ 
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except 
ements 
phot 


Friends! 
two film 
by Mr 


trade 


home 


Ilford 

i silver " 
t car ' t 4 

st became attrac 7 four prints sele 


xposure 


ae were given sp 
Il " . 
rid War winners were 
an untitled pr 
untitled print b | Hoff 


Dr Kick ** Prelude,” by J. F. Hinchclitf (Nelson 


[he Grand Finale, a social evening at the ‘House 


of Friendship,’ formed a cont t all * previous 
existed the same jollity and 


his prints, most of 
acceptance 1 Various salons 
functions. Though there 
a as, eT see, ; 
ere followed Mr. Richard Ratcliff, more com good fellowship, each Id sense in the other a 
ily known as Dick, w a me robust but no deeper feeling of regret ty but over. Even 
i iduc 1 by ble leader Norma 


amusing type of humour, Z ‘d the question, the singing, con 


3S 
Why Join 1olographic Society? " and proceeded Hadler, which had opened most o earlier meet- 
own experience as proof Ol ings, now d a deeper, mor cere ring, despite 

is step sound an a set of verses specially composed Mr. E. R. Hop- 
wood, of Queenstown, telling th nside story’ of a 

his own vigorous and number of prom nent people at the onvention. Mr 

ial clinching of his Hopwood and_ his violinist and Miss OO’ Connor 
presentauion about one earned the thanks of all the member wv their kind- 
accompaniments 
for the singing, whi ognition is due t 


Norman Hadle 


leader 


Southern iKes GIStrict, ness in coming alon 


There follow 
beautiful colour | 
church Ph sraphi ciety inally came 
magnificent loing all previous efforts 
Under the able dire« no Ibert Marker, numerou 
toasts we 1 made to Mrs 
Bianchi, wl ac ind andled all the supper 
arrangements 1 aledictory speeches 
were made by all tl icials and the chief delegates 
from the visiting ¢ nto the capable and 
hands of Mr. H. A. Larsen f e Waikato 
was passed the responsibility of organising 
conducting the 1953 Conventi 

Chus ended the formalities and there remained only 

saying of personal farewel were carried 
on into the small hours of ® rning with solemr 
promises to “see you I ym next year 

Si .cere thanks are di to all w contributed i 
) success of this, the first of many Con- 
be held, but a number names stand 

Phe Convention 


exce lle nt 


any way t 

monochrom ge activill . ing birds ventions to 

Britain, together wit! prncea con sh yut as deserving of special men 

was read Dy ; BGs Committee, Messrs Casbolt Sowron, Marker, 

the Sparrow and Truscott, Mr. Lar , representative of 

t.” It the P.S.A., and especially the Rev. and Mrs. Bianchi, 
| 


1 | wit Robot 

consisted of colour slides obtained \ he was test- who worked whole-heartedly that the unctions held 
4 these fas- in their own Church Hall should be most happy 

inating automatic cameras loaded with the memories for all those who attended. Let us mention 

Ilford colour film. Len himself was at the top of too, Jim Simpson and Roy Evans, both of Christ- 

his form and kept up a quick-fire running commentary, church, who were the still and movie projectionists 


Mr. Casbol 


programme, entitled “Roving 

s trips far and 
new 
} 


juite impromptu, that greatly amused the audience respectively 
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Editorial Notes 





PRIZE LIST FOR JUNE, 1952 I ND TECHNICAL DATA 
CLASS A--SET SUBJECT 
Second +**The Mechar a. 3B 
Equal) t*Supply Line P. B. ] Super-XX. 
Third +“Loose Sheaf.” R. R 
Equal t* Pipe for W 
t**Morning Shit io Ce. € 
+“Droving F. I 


il 
Highly Commended: P. B. | 
H. Grenenger, B. | | 
G. H. Mansell A. ©. R 
CLASS B—-SET SUBJECT 
First +The Winch BE. G. ¢ smba ird 
(Equal) t*‘Unload *} . Exp 
Second t**Tailor R. Fr 
. Equal) ft‘*Dredgit G I Cine A: 
Chird “The Mixtur G. | anes 
Equal **Stacking Ha | ( 
“The Welder 3 
“Coating a Pr I | I Class 


; R 1d1ogray 


Maintenar \ l 


Highly Commend = I | } ( s A, 
E. Duncan, G. L. Ebbs, ¢ | *} Super- 


CLASS A—OPEN ( B, Set 


First Pwo Returt H. ¢ 
Second “Born in Pover We rey 
Equal “IT dorts me ’at \. B. M Cla 
Third ‘Young Advert - 
Equal “In the War I 
“Teux D’Enfa W. I ( B, 
Super 


Highly Commended: F. | 
A. L. Gooch (3 | LD. ] ‘ M 
D. McDermant, S. ( | A. ( } Class 
Ritter f/11, 


CLASS B—OPEN Class B. 


First “Two at Rest I we Super- 
Equal ‘Jackie,” *E. F.S 
Second ““Bas-Reliet VN. I \. Set 
Equal) “Lighthouse, B B °— r & 3 
“Rocky Heritag M. W 
Chird ‘Patricia,’ *P. D. Wrig Class A 


(Equal “Beside the St l AK ¢ 
“Venetian Bli }. R ams 
‘Rockburn Valle |. G. Ro 
*‘Wha’?”’ G. F. H Class A 
*“Nature’s Char I P Xx 

N. Oczolir 


Highly Commended: E. H. B 
Corbett, E. G. Cubbir \. K ) 
Doody, B. Greed, H n H ; 
L. B. Kelly, R. Kelly (2), C. R. I Muswellbrook), KF.D. 
Leigh, R. G Meather "] I f vy. rat), H.W.P. (Ingle- 
J. G. Rodgers, M. Walt G. W G.¥ I omba), and P.D.W. 


] 1 1" ved by the group. 
tindicates repr 
* Indicate 


ITORS 


nno unced: E. F. 
( Note. Contest rules are 


issue}. 





The Photographic ° 
Societies 





NEWCASTLE PHOTOGRAPHIC SOCIETY 
cessiul portraiture 
photographer Mr. W. Ha 


tle Phot Soc 


ipauion Was OI 


length ler 


ailable, shoot the picture 
pl ising 


enlarge 


y perspectiy 


vc a 


Don't ) 


aph wil 
traignht across the picture 
shoulders is bette: 
ol the 
ieTa lens or | 
model looking 


le eves model should look straight at the 


photograpl 
lens 
Developer cont oubtful print 
It « uld be 
t small quantit 
rie developing 


ol water and 
alongside 
1 solution could 
darken 


apy 
centrat ope! 
concentrate 
to 


f cotton wool 


printing 
portraitist | 
for intimate 


f | 
protessional 


mmpetition, 


Brow! 


Ri 
Murphy 


Me lung 
] Ralston, 
McNaughton, 


Dugan, 


W.H.Mceé 


THE WEST AUSTRALIAN CAMERA CLUB, INC. 
lt M The West 


7 | y r 
he clubroom 


\ustraliar 


on 2/tl 


eting ol 


ld 
» Wa i} a al 


The 


x 
and 


irci 
lay} 


subject 


photographic 


points were von Dy 


J. B. Edwards; 3, I 
Mr 


subject 
ad 


W. Schock, gave 
“Animal Photography 
several ways of approachu 
suc 


Mr 


to obtain 


Various ¢ xpre SsIONns, 


interest ar ange! 


“‘>~ 
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“Pe pl 


excellent collection of prints 


10ck caused a lot of amusement when he told us that 
the best way to obtain an expression 
preferably choosing a cat or dog, was to try 
ious pinching, which always produced 


the 


ot 


an angry glint in eyes 
Mr. Schock said that animal photo 
untold and in order to 
it necessary for 1e t 

} 


the photographer 


patience, 


results is animal 


vote of thanks was accorded the speaker 


was held on Thursday 
iprect chosen 
brought forth ar 


following 


| monthly meeting 
The photographi 
Action)”’, and thi 


The 


24 was 
} . 

le in 
mem ber 
he winners Of points 


t, D. Jukes; 2, L. Buzz 
‘. - 


er 


\W. J. Lorimer 

of lone 
showing 
had been taken in 
Perth to Adelaide, 
Darwin and ( 
awe-inspiring chasms 
Gap, 
all who 


be rs 


by 


Berry, one of our mem 
itertained — the 
films, w 
colour lhe films covered a trip mm 
Central Australia, Alice 
The beautiful « 
and variou 


McDonz 


ver Vi 

Mr. Berry filmed many 

ind also th with their tropical plants of 
arnarvon included 

just before the 

of the 


{ 


of his movit 


sar 


springs 
narvor \ 


had 


formations Simpson’s in 


ald < ‘Ss, were surpri to 
site hese places 
of the buildings in Darwin 
é Gardens, 
colouring he scenes in ( 
bed of the 


down 


ivid 


the dry Gascoyne River 


floods came from the north, and one 


banana plantations 

thanked Mr 
evening, and quite a 
sorry that they 
films before 


\.M.P 


Ssunter, 


Mr. J. R 


enjoyable 


The President, 
Serry for 


number 


the 
of the 
not have an 


very 


members were very 


could ther screening of the 


nome 


going 


FORTHCOMING SALONS 


1952 EXHIBITION 

Pictorial, Photo-Journalism, 
10th, 1952, with Cari 
2005 Walnut Street, 


P.S.A. 


(Colour, Motion Picture, Nature, 
Stereo and Technical). Entries close July 
N. Sanchez, Jr.. Exhibition Chairman, 
Philadelphia 3, Pa., U.S.A. 
SEVENTH HONG KONG INTERNATIONAL SALON 
OF PICTORIAL PHOTOGRAPHY 
Entries close October 18th, 1952, with The Photographic Society 


of Hong Kong, C.- Mr. Se-Leuk Kaan, A.R.P.S., Hon. Salon 
Secretary, Hang Shing Co. Ltd., 52 Bonham Strand East, Hong 


Kong. 


THE CLYDE WAGGON WORKS 
PHOTOGRAPHIC SOCIETY 


| 


nree l 


months, the 
ive been with a 
ibers photographic 
now fewer in number 


standard 


unavoidable recess of t 
ot Society h 
that taxing the 

Although the prints are 


ias been a ere 


After 


activities 


an 
the renewed 


syllabus is men 
powers 
there |} 


{ 
‘ the 


at improvement in the 


we exhibited 
Melbourne ( 
President 


worthy 


An acceptance of two prints in the 
Diamond Jubilee Exhibition by our 
proved to members 
the Society 
of 35mm. « 
advent of colour slides proves the 
art 


that he 1s al 


esteem in 


ameras Dy one or two 


purchase 
members and the 
ncreasing popularity of this branch 
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of the 


1¢ local Flower 


th 


\ novel and attractive feature of t 
Show was an exhibition of prints by Society members 
One in the 
photographic 
by 


the 


competitor, who was quite unsuccessful 


in some 
handful of 
B.O 


secuion, Was 


measure an award of first pr ora 
vegetable table 


Hpeans on v 





Members of the Hamilton (Victoria) 
Camera Chub are here shown at the peak 
of Mount Abrupt and (later) as they wait 


around the camp fire for their grilled chops 


HAMILTON VICTORIA, CAMERA CLUB 


( 
‘ 


The Hamilton (Victoria) ¢ 
ourth year t! | 
ind clubrooms ‘just rour 
for the coming twelve n 
printers, and gives membe1 
graphic matters. Cuting 
petitions for best outing 
Mt. Abrupt (2,700ft 
under very difficult 
members when they 
these with baked 
delightful meal 

Print of the year for 
Snibson, who has been 


he ming year. Mr 


ADELAIDE C 


Pie Club outing for April 


1 


the famous Barossa Vall 
aking industry in South 


land of vineyards and glorx 


lunch was a feature, and 
iniends in twenty-tw 
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“Gadget Night 

i good attendance 
simple as ‘how to } 
hurry to ‘complicated 
changed. Club membet 


the audience dur 


nembers being ; 
Dudley Dansie, 
overed with a fez 


President Jack Tomlinson (centre) and Dudle 
admire Eric Spargo’s (left) “‘puddin’ 
Gadget Evening held at the Adelaide Camer 

Other gadgets can be seen in the 
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¥ 


Dansie 


enlarger 


a 
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May 2nd 
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one-man 
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BALLARAT CAMERA CLUB 


Extremely litions were probably the 

reason why wer than a dozen members attended 

the monthly f the Ballarat Camera Club on 
April 23rd 

reminded 
prepare 


tographs to compete for 


During members were 


more months to 


ng the month informal 


occupied by discussions of 

Mr McConnell 
produc tions ol the late 
which wholehearted 


| 
results were 


Mr. H 


M.S 


PRESTON PHOTOGRAPHIC SOCIETY 
Mr. Peter F« p on negative retouching 
Monday 

Mi 


' 7 
odak Galler 


| 


eilr hand, 


is essenual 


H.B 


18th KODAK INTERNATIONAL SALON 
For Kodak Staff Members 


Three set 


nd impartia 
Twenty-twe 
awards will 


ill classes 
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Review of Contest Entries 
Continued from page 331 


7.J3.W.,  Balgowlah Prize 
grounds for arc welding 
majority of the 

| 


ture. Trims of 14” from the right and 
the foot might 


award nm genera 
actually the 
top-third of the pic- 


about 4” tron 


sublec Re but 


interest 


G.W., Belair 
current entries ld f i h the best 
thanks to a 
Very attracti itmosphere shown wu Early 
Carting”’ has plet 1 nd ma 


throughout 


Berthing 


record 1n styl It 


1Or 


P.DM 


Patricia 


Leaves From a Studio Diary 
Continued from page 342 


x1 Foc 


‘secret’ lies in 
Like the di 
} 


based on hi 


KODAGRAPH ERADICATOR 
Extract fr maf i f itwe report 


“Although Kod: 
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yraph Eradicator retail price 
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the temperamenta 
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Karradji really enjoyed his 
Silver Star Prints, as featured in 
“There is no doubt that 
workers and worthy ol evel 
hoping that my little review 


provide an additional stimu 


“The Australi 
the rate of 3 


nineteen per 


Full marks to 
Hon. Secretary for 1 
Kong! For the Soci 
ol Photography, 
printed on the 
tlimsies, thereby 
distribution of the 
entries for the exhibition 
the address being: The P! 
Kong, « Mr. Se-Leuk Kaa 
Secretary, Hang Shing Co 


g 


East, Hong Kong 


It’s been a lor 
news can be told! 
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Che first will be 
stands for a biog: 
and valued frier 


N.S.W f 
W. Brindle and ] 
and interesting 
hardly back ft 
he was off again, 
latter has been 
for the purpose 
motion picture 
understand m: 


in full colour 


H. W. Parker 
“This is my first 
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so much nig 
“When I can 
ago my colleag 
pheric conditions 
seriously intereste 
of record snapsh 
beautiful clear 
graphy at first 
and I can likewis 
English photograp! 
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back there. I have 
reproductions and 
“I believe that 
have something of cle 
is peculiarly Australi 
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though T shall be using 





. “feust F 


DHOTOGRAPHIL 


AUSTRALASIAN ACCEPTANCES 
IN INTERNATIONAL SALONS 
Lhe Photograt Au 


umnual lists of those who have been successful in 


Society of America 1s maintain 


international salons. ‘Three lists are published each 


year, these appearing in the August, September 
t 


November issues of the P.S.A. Journal, and 
acceptances in nature photography, colour slides and 
respectively The 
photography list contained the following tabulatio 

respect of Australian and New Zealand workers 

Name Ex! Pr 

Adamson John } 

saillot, L. A 

Saker, K. H.S 

Beaumont, N. M 

Bilney, J 

Briggs, A. W 

Broadhead, W 

Carney, J. P 

Casbolt, F. | 

Cazneaux, Haro] 

Chandler, L. G 

Dundon, L. J 

Dupain Max 

Frawley, J. M 

Fried, John O 

(sore, Stuart 

Gray, \ (; 

Hartman, C. R 

Love, Dr. L. A 

Luke Mont 

Lyons, Leo A 

McKay, | 

Moore, D 

Owen, C. b. Wt 

Petersen, O 

Schmidt, H. | 

Smith, C. ¢ 


Tompkins, 


pictorial photography 


* * bod 


! form has bee: 
the Jris/ f Photograph 
organised by thie hotog phic Socret 
lose on Sept ‘ the addr 
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pi torial 


DOOK, eel Go 


DISCLSSING THE SALON 
From left: Harold Larsen, A.P.S.A., 
Lennard Casbolt, A.R.P.S., A.P.S.A.. 
Fred Bowron—Salon Judges 


(See Pages 372 to 376) 


Exhibition Secretai Salon of Photo 

. Photographic Society of Ireland, 11 

Street, Dublin, Ireland. The entry fee will be 

ases of foreign exchange restrictions, when 

postage in international coupons should 

d. All packages should lorsed * 
| 730 /5436 /°45.’ 


Import 


SCIENCE IMPROVES STANDARD OF LIVING 


SAY TWO KODAK SCIENTISTS 


\pplication science to technology is responsibl 


ncreasing rate ol improvement in 

standard of living. That’s the belief of 

Kenneth Mees, Kodak Vice-President in 

of research, and John A. Leermakers, assistant 

of Kodak Research Laboratories and head of 
laboratory s Photographi Pheory Department 

Contributions of industrial research to the wealth 

ind comfort of the people are emphasised in then 

Organisation of Industrial Scientific 
Research The volume was published recently by 

McGraw-Hill as a completely revised edition of a 
vritten by Dr. Mees in 1920, Essentially 
book. The text presents an account ol the 

ind development of industrial scientific re- 

search, the general principle of its conduct, and an 
analysis of the methods actually used for the orgatiis 
ation and operation of industrial research laboratori 


} 


The development of industrial 
individual industries, 
ho point out that 


research has con- 
1 the relative growth of 
vwecording to the Kodak scientists 


trollec 


u 


the early days of technical industries, the develop- 

nt of new processes and methods often was de- 
pendent upon some one man. Frequently he became 
the owner of the firm that exploited his discoveries 
Witl the 
umount of technical and scientific information needed 
has increased. The work of investigation and develop- 
ment, formerly performed by an individual, has been 


increasing complexity of industry, the 


legated to special departments of the organisation, 
ne example of which is the modern research labora- 


fhe distinguishing feature of an industrial re 
search * the book states 
\s soon as any scientific work leads to new results, 
the director and staff of the laboratory begin to con- 
possible applications of those results and to 
esearch work itself toward its application 
Kodaker) 


laboratory is one of intention, 





ENSIGN FUL-VUE 


MODEL Il 


Your old favourite with the latest ideas ill designed to simplify 
picture-making and yield crisp, clea atisfying snapshots. 


1. So smartly 
styled —a truly 
exciting 
camera to give 
or to receive. 
ideal for that 
special gift. 


2. Unique design 
permits brilli- 
ant viewfinder 
to show big, 
clear picture 
image. 


3. Perfected 
3-position 
Ensign lens 
allows wider 
focusing scope 
(Zyds., 3-5 yds., 
6 yds.-inf.) 


Seca Re tt 


4. Flash-synchro. shutter for indoor action shooting; also 
has regular | and T settings. 


5. Safety cover over ruby viewing window for use with Price: 
fast Kodak Super-XX film. £3/16'3 


6. Strong all-metal body will serve a lifetime; plastic 
shoulder strap for safety. 


Loads with Kodak V120 
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KODAK RETINETTE canes 


Compact convenience and fine quality combine to make Retinette a 
connoisseur’s choice. Neatly balanced design in trim Continental styling. 


1. ‘Latest arrival” in the famous Retina family, bringing quality «*35mm” 
photography within the scope of all. 


2. Accurately-corrected Ennatar or Schneider-Reomar 50mm. £f/4:5 
coated anastigmat lenses for crisp, satisfying negatives. 


Flash-synchronised 8-speed Prontor-S shutter (1 sec. to 1/300 sec., 
and bulb) — accepts Kodablitz Flash Gun. 


Automatic film spacing and double exposure prevention systems, with 
exposure counter. 


Direct-vision built-in optical viewfinder; depth of field scale; buiit-in 
self-timer; body shutter release. 


Single-action front with rigid lens-mount supports; all metal body; 
black leatherette and satin chrome finish. 


Loads with Kodak XX135 film for 36 pictures, 24 by 36mm. £22/*'= 
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Six-20 KODAK ‘A’ c= 


Two versions of a precision mode! refined to the last detail — compact 
in size, yet stalwart in performance. 


Choice of two distinctive cameras — respectively fitted with 4-speed 
and 8-speed versions of reliable Epsilon shutter (4-speed as illustrated; 
8-speed has 1/10, 1/5, 1/2 and I second settings in addition). 


Superb Kodak Anastar f/4.5 lens for wider picture-making scope. 


A 24-hour-duty camera —has built-in flash contacts to accommodate 
Kodak Flashoider. 


Quick-to-see 
and easy-to- 
use optical 
eye-level 
viewfinder. 


Hinged back 
for speedy 

loading; has 
safety lock. 


Modern in 

design, rich in 
finish, a pleas- 
ure to handle. 





Sturdy metal 
body; de luxe 
satin chrome 
fittings; 

two tripod 
sockets; 
convenient 
body release. 


Prices: 


4-speeD, £23 /—/- 
s-speen, £25 12 6 


Loads with Kodak V620 film fo: 





SALE OF USED 


APPARATUS 


AND LENSES 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 


', £/3.5 lens, always-ready case, £22 
4257—Foth Flex, f/3.5 lens, always-ready case, £30 
4283—Agiflex, 24° x 24”, f/3.5 lens, hood, yellow and 
green filters, always-ready case £4210 - 
4293—Ensign Reflex, 34° x 44”, f/4.5 lens, sheet film 
magazine, Dallmeyer 12” telephoto lens, leather 
case . £40 
4276—Mentor x 44°, ““A’’ Tessar f/4.5 
16.5cm. magazine, one D.D. slide, case. 
Price £30 
4076—Ensign Popular Reflex, 34 lens, 
one slide, case a . £25 
4217—Speed Graphic, 24” x 34", Tessar f/4.5 lens, 
six D.D. slides, synchronised on back shutter, 
coupled rangefinder £110 
4281—Kershaw Penguin, 2}” x 3} é5 


4207—Kodak **35 


Reflex, 34” 
lens, 


x 41°, f/4.5 


4291—Agfa 120, f/4.5 lens £15 
prism type, f/2.9 
£95 


4288—Alpa Reflex, 24 x 36mm., 

ctd. lens, always-ready case 
4208—Agifold, f/4.5 ctd. lens, always-ready case, £20 
4303—Ensign Auto-Range, f/4.5 lens, case .. £20 
4122—Baby Super Ikonta, f/3.5 Tessar lens, always- 

ready case - +> a 
4123—Voigtlander Bessa, Shoper f 3.5 tons £23 


4300—Voigtlander Bessa, 8 or 16, Vaskar f/4.5 ctd. 
lens, delayed action, flash synchro. . £18 


4272—Six-20 Kodak ‘‘A’’, f/4.5 lens, 8 speeds, flash 
synch., case .. £18 


4279—Agfa Billy Record, f4. 5 lens . £16 


LENSES 


1322—Biotar, 4cm., f/2, and finder, for Contax, £45 
1342—Pentac, 64", f/2.9 £16 10 /- 
1335—Acton adjustable telephoto lens £10 





KODAK STORE, 379 George Street, Sydney 


CAMERAS 


302—Ensign Commando, Ensar f/3.5 lens, 8-speed 
Epsilon shutter, coupled rangefinder 
313—Foca, Mod. IV, 24 x 36mm., Oplar {2.8 coated 
lens, slow speeds, always-ready case £73 
320—Kodak Medalist II, Ektar f/3.5 coated lens, 
Kodak Supermatic shutter, coupled rangefinder, 
filter, hood, always-ready case 7 
330—Voigtlander Vito Il, Skopar f/3.5 lens, Compur- 
Rapid shutter, synchro. for electronic flash, £20 
335—Rolleicord Twin Lens Reflex, Triotar f/4.5 lens, 
Compur shutter, always-ready case £30 
9—Ensign Ranger, Ensar f 6.3 lens, 3-speed shutter, 
Price £9 
13—Six-20 Kodak Duo, K.A. p45 lens, 
Rapid shutter, always-ready case £17/10 - 
32—Rolleiflex, Tessar {3.5 coated lens, Compur- 
Rapid shutter, always-ready case £75 


Compur- 
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61—Voigtlander Vito Ill, Skopa f/2 lens, Compur- 
Rapid shutter, coupled rangefinder, four filters, 
two adapters, always-ready case £59 10 - 

72—Ensign Selfix 820, Ross Xpres f 3.8 lens, 8-speed 
Epsilon shutter, three filters, one portrait lens, 
carrying case £27 

83—Six-20 Folding Kodak, Cooke anastigmat f/4.5 
lens, Compur shutter, Portra lens, filter, 
adapter, hood, case £18 10, - 

96—Agfa Billy, Apotar f/4.5 Compur-Rapid 
shutter 


lens, 


CINE 


111—8mm. outfit: Dekko 8mm. camera, Dallmeyer 
{/1.9 lens, f/2.5 12mm. lens, case, instr., 
Cinevox silent 8mm. projector, 500-watt globe, 
built-in transformer, case £126 10 - 
121—Eumig 8mm. double-run camera, Solar f/1.9 
lens, built-in exp. meter, always-ready case, £60 
125—Cine-Kodak 8 Mod. 60 camera, K.A. focusing 
f/1.9 lens, carrying case £40 


LENSES 


4425—Dallmeyer Serrac Portrait, 10°, f/4.5 £22 
4429—Ross Homocentric Wide Angle, 4°, f/6.8, 
with flange .. : . €9/10/- 
4430—Ross Resolux Enlarging, couted, 11cm., f/4 
box ; £16 


4431—Leitz Elmar Telephoto, 9cm., f/4, 
case 


leather 
£33 10 


SUNDRIES 


214—Palec electric exposure meter, strap, €8 


222—National flash gun, Mod. 100A, complete with 
gun, tube and reflector £65 


case, 





KODAK STORE, 37 Rundle Street, 


CAMERAS 
646—Ensign Commando, Ensar f/3.5 lens, 8-speed 
Epsilon shutter, coupled rangefinder, £46/10 
708—Six-20 Kodak ‘‘A’’, f/4.5 lens, 4speed Epsilon 
shutter, flash synchro. £18 /10/- 
831—1A Pocket Kodak, 8 exp. on 116 film, single lens 
Price : £4/17/6 
870—Korelle Relien, Schneider Xenar f/2.8 lens, 
4 extension tubes, always-ready case, £52/10 - 
887—Ensign Auto-Range, Ensar f 4.5 lens, 8-speed 
Epsilon shutter, coupled rangefinder, £36/10 - 
906—Retina Il, 24 x 36mm., Xenon f/2 coated lens 
Compur-Rapid shutter, always-ready case, £60 
915—Ensign Selfix 820, Ensar f/4.5 coated lens, 8- 
speed Epsilon shutter, flash synchronised. 
Price £21/10/- 
931—Retina I, 24 x em., Kodak f 3.5 lens, Compur 
shutter £22 10 
946—-Flexaret Reflex, “Meopta f/4.5 ctd. lens, Prontor 
shutter, always-ready case £28 10 - 
980—Ensign tesa |, Ensar f 6.3 lens, 3-speed Trikon 
shutter . €11/18'6 


Adelaide 





KODAK STORE, 45 Elizabeth Street, H« 


CAMERAS 

1038—Ensign Ranger 1, 8 exp 

f/6.3 lens, 3-speed Trikon 
1054—Rex Aiglon, reflex, 24° x 

speed shutter, always-ready case 
1042—Ensign Auto-Range, 12 or 16 ext 

Ensar f/3.5 lens, coupled 

ready case 


1034—Foca, Mod. |, 24 x 36mm 
always-ready case 


1099-—-Semm-Kim, 24 x 36mm.., f 
synchro. shutter, case 


1 rangef 


1035—Flexaret ll, Mirar f 4 
shutter, always-ready 
dition 


1048—Brownie Reflex, 12 exp 
film. Good order 


1097—Super Ikonta 531, 15 exp. on 120 f 
f/3.5 lens, Compur shutter, always- 
Price 


2040—Brownie Reflex, 12 exp. on 127 filn f 
with Kodak Flasholder £4 


2101—Ensign Selfix 820, Xpres f/3.8 lens, 8 
shutter, carrying case Perfect < 
Price £26 
2104—Rollecord, f..4.5 lens, Compur shutter 
sec., always-ready case. First-class 
Price 


SUNDRIES 


2102—Retina Short Rangefinder 
auxiliary lenses for all models 
dition 


3102—Retina Table Top Tripod and 
new 





KODAK STORE, 250 Queen Street, Brisban 


CAMERAS 
1055—Zeiss Ikon Nettar 515, 24° x 
lens, Compur shutter, case 


1093—Zeiss Super Ikonta, 24° x 2; 


i ; 
coupled rangefinder, Compur 
Price 


1296—Ensign Selfix 16-20, Ross 
Epsilon shutter, case 


1238—Flexaret Model II, Meopta f 
ll shutter, case 


1078—Ensign Auto-Range, Ensar f/4.5 ler 
rangefinder, filter, always-ready 


821—Ensign Selfix 820, Ross f 3.8 
shutter, always-ready case 


1009—Leica Standard, 24 x 36mm., Elmar f 


lens, coupled rangefinder, case 


1236—Retina |, 24 x 36mm., f/3.5 
shutter, always-ready case 


) Coll ms 


AMERAS 


Se 


re 


€ 


t 


, Melbourne 


eds 1/25th 
£10 /10/- 


eeds 1/25th 
always- 


£16/10 


ctd. lens, 
ady case. 


£22 /10/- 


td. lens, 
ngefinder, 


£48 /10/- 


4 


+ sec. to 


£10/10/- 


ctd. lens, 


£22 


5 lens, speeds 


hronised, 


£16/10/- 


Kodamatic 


£29 /10/- 


focal 


£10/10/- 


f/3.5 lens, 
gefinder, 

£35 

2.9 lens, 
ways-ready 
£1210 


45 lens, 


£55 





AUSTRAL BALL-Axp-SOCKET 
TRIPOD HEAD 


a handy aid to more critical picture 
making—reduces camera shake, permits 
easier viewing of subjects when a tripod is 
used. It screws very simply on to any 
standard tripod—the ball-and-socket head 
then enables the camera to tilt to almost 
any angle. Of sturdy all-metal construction 


Price: 13/9 
From Kodak Dealers Everywhere 


Frame for security . .. 
... with KODAK 


MINIATURE SLIDE 
FRAMES 


Good Kodachrome slides are precious 

sO ensure their security by framing them 
in these easy-to-mount Kodak Miniature 
Slide Frames. Here’s how it is done: open 
the frame, remove and clean the glasses 
insert the transparency between the glasses 
clamp the frame closed. It’s all so quick and 
easy—and so little trouble for the security 
of knowing that your delicate slides are 
thoroughly protected from the ravages of 
dirt, moisture and fingerprints. Start now 
by ensuring the safety of your best slides— 
then you can re-mount the others at your 
leisure 


Price: 20/1 (per box of 12) 


From Kodak Dealers Everywhere 








BRAIDED CABLE RELEASES 


Handy for general picture-making and essential 
in time-exposure photography. Their use mini- 
mises camera shake, facilitates the handling and 
quick adjustment of the camera, and helps to 
increase your output of “‘good pictures.”’ Different 
threads are available to fit various models. Strong 
and reliable 


PRICES: From 4/8 each 


From Kodak Dealers Everywhere 








AUSTRAL PLASTIC 
DEVELOPING DISHES 


Salons and exhibitions demand big prints— 
hence the necessity for big processing dishes 
What better than the new Austral Plastic 
Developing Dishes. They’re of tough, top- 
quality plastic, impervious to acid and 
alkaline solutions. Sure to give long and 
reliable service. 2}” deep. Available in two 
sizes 
Prices: 11 x 13, £31 
13x 16, £3,119 


From Kodak Dealers Everywhere 
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Pholoyaphy 


for the news 


THROUGH PHOTOGRAPHY, th 


man provides newspapers 


news camefra- 


is, and maga- 


zines with pictures that bring information 


vividly and dramatically give better under- 


f cu 


world around you 


standing ° rrent eve changing 
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CO Work 


Cameraman... and you 


Through 
in industry, education, medicin 


its many applicati 


science, and government, phot 


fit ¥ 


graphy is at work to bens 


and your community 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 





